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1 Abby and I pondered the direction of this relationship—the chicken and the egg—can a 
shift in epistemology reconfigure ontology the same way a reconfigured ontology alters 
one’s epistemology. In other words, can a person whose ontology is based on a 
capitalocentric world view, engage in diverse economic practices that become the 
transformative medium through which she or he rethinks their ontology, just as one who 
shifts an ontology from a capitalocentric world view to a diverse economy world view 
then engages with the environment through an altered epistemology. We were excited at 
the prospect of both flows. 
 
2 Can performance impact knowledge and understanding in a similar way to how one 
regards performativity? Is performance only about creating the capacity to imagine, or is 
it also creating reality? While the barn is not Spain, the barn is a space of possibility if the 
viewer lets her or himself to believe. So is this space of possibility the creation of a 
reality? When one is a patron at Collective Copies, a worker owned collective in 
Amherst, and the next day is a patron of Staples’ copy center, does that minimize the 
performative reality? If there is a Spain in Europe, does that diminish the existence of an 
imagined reality in a performance space in Ashfield, Massachusetts? Does an imagined 
reality carry the same weight as a physical reality? Is there a difference between the two? 
Does imagining that something exists provide us with the motivation to move through the 
world, even if we recognize that imagining’s construction?   
3 When I think about a capitalocentric economy, the basis for satisfaction is through 
abstract concepts like wealth or currency or value of material items. The diverse economy 
or community economy generates its value through interactions with other people. Let’s 
think about it in terms of the creative economy. The capitalocentric model seeks to 
generate wealth, it seeks to draw in tourists for the express purpose of redistributing 
money. The community focused creative economy is more interested in on how a 
region’s population of artists and artisans can work and are working together to perform a 
world that already contains value for the artists and artisans and their community.  The 



















1 We can see some of these techniques in action with the hybrid research collectives 
occurring in Mindanao and Australia (Gibson-Graham & Roelvink, An Economic Ethics 
for the Anthropocene, 2009).  
 
2 In my first encounter with Julie Graham, on a sunny afternoon in August on the patio 
outside Rao’s Café in Amherst, Massachusetts, she posed the question, “What is an 
economy?” We settled on this definition, and I think in later years she would have 































1. Sustainability in this context is created by economic practices that express 
conservation and reuse of resources, which for artists may originate from limited access 
to capital, but also emerges from an ethic that usurps profit for creative expression and 
the ability to maintain that creative expression even with limited resources. 
 
2. We can see some of these techniques in action with the hybrid research collectives 













































































































































































































































































1 Chris Curtis from the Greenfield Recorder reports, “The slum and blight designation 
opens the door to federal dollars in the form of Community Development Block Grants 
awarded by the state, with the aim of rehabilitating abandoned slices of both villages—
the old industrial sector in Turners Falls and Millers Falls’ main street.” 2	Jeanne’s	note	reads,	“Taking	advantage	of	known	human	resources	through	collaboration.	Ex.	Sharing	studio	or	booth	space.”	3	Photo	shared	by	Don	Campbell.	
4 A recent example of this is Moonlight Davis and Morning Star Chenven’s work to 









































































   STAY THE SAME  
   Declining Innovation 
   Lack of  Affordability
   Low Diversity
   Low Creativity





Large population of creative professionals, 
disposable income, active aesthetic choice, loss 
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begins, investment into infrastructure and 

















population of 50-65 
yr. olds.
Opportunity
New young families 





new population. Old 
population engages 
in community rebirth. 
Aesthetic choice 
becomes possible, 
storefronts, begin to 
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character emerges. 
Large population of 
20-30, 65+ yr. olds.
Crisis
Businesses leave, vacant storefronts, increase in low income housing, few opportunities, 
infrastructure and community assets decline, few aesthetic choices, refusal to change business 
practices, barriers to community engagement. Large population of 65+ yr. olds.
Maturation of 
population and  
needs
Maintaining success

























































































































• Generate	a	pool	of	knowledge	about	the	broad	range	of	economic	activities	that	artists	 and	 artisans	 participate	 in,	 and	 how	 these	 activities	 impact	 the	community;		
• Explore	what	sustainability	means	for	artists	and	artisans,	and	how	they	engage	in	a	lifestyle	that	prioritizes	creativity	and	self-expression.		
		276	
• Work	 with	 artists	 and	 artisans	 to	 select	 activities	 that	 foster	 the	 growth	 and	adaptation	of	existing	diverse	economic	practices;			
• Create	 avenues	 to	 share	 this	 knowledge	 with	 the	 region	 to	 increase	 an	understanding	of	how	artists	and	artisans	impact	our	communities;	and			




• Check	 in	 with	 the	 project	 co-coordinators	 once	 a	 week,	 meeting	 bi-weekly	 to	drop-off	digital	audio	files.				
• Participate	in	collaborative	analysis		







































































Collaboration	 • cooperatives	 • solitude	coexists	with	collaboration	
• some	people	need	constant	stimuli	
• collaboration	as	a	form	of	recharging	
• cooperatives	exist	to	meet	the	needs	of	a	community	Artist	as	Researcher	 • waking	into	other	people’s	lives	
• reeducating	
• demonstrates	the	potential	of	how	a	community	of	artists	fit	together	
• possibility	does	exist	Importance	of	Public	Art	 • grants	
• gifting/loaning	 • make	community	• make	money	
• political	messaging	Inspiration	 • give	it	time	
• receive	feedback	
• mentoring	 • we	can’t	make	the	perfect	image	Participating	in	a	Community	Economy	 • making	space	for	their	art	 • deepening	ties	• deepening	commitment	over	time	
• how	can	individual	needs	for	work	also	meet	community	needs?	
Possible	Projects	 	 	
Project	 Process	 Outcomes	Amass	Resources	 • catalog	groups	doing	innovative	things	 • Organizations	like	the	Artisans	of	Western	Mass	Collective	History	 • the	history	of	artists	in	the	valley	 • generating	a	knowledge	record	Creative	Process	Map	 • map	a	creative	process	from	 • show	people	how	the	creative	economy	works	
		292	





























Participatory Action Research with Artists and Artisans 











Jessamyn Smyth complied this chapbook from the wonderful work of Project Co-Coordinators Abby Templer and Leo Hwang-Carlos, the team of Project Researchers, and the words of those artists and artisans who so 
graciously allowed us to interview them.  
Many thanks to worker-owned cooperative Collective Copies! 
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Artists and Artisans 
  
The aim of this project is to highlight and support the diverse economic activity of artists and artisans in Greater Franklin County. We would like to thank all the fantastic artists and 
artisans who agreed to participate and make this study a success. 
 
Working with artists and artisans to make visible the rich economic activities already in practice can help the region foster a positive economic identity, shifting away from the 
portrayals of a region in need, and provide an opportunity to direct funding towards community-centered economic practices.   
 
Our goals are to create a community partnership of people to create a pool of local knowledge about the broad range of economic activities that artists and artisans participate in, 
and how these activities impact the community; to share this knowledge with the region to increase an understanding of how artists and artisans impact our communities; to work 
with artists and artisans to foster the growth and adaptation of existing diverse economic practices; and to assist the community in recognizing available and possible resources to 






“Via writing [and all art], we discover that here, in the sacred and provisional space of the story, the play, [the 
painting, the sculpture, the wood, the music, the warp, the weft], or the poem, there exist no strangers, only 
fellow creatures—others to be met, and engaged eye to eye.” 
 
 





In the autumn of 2010, 22 researchers conducted over 135 interviews with artists & artisans in the greater Franklin County area to uncover the diverse and thriving creative 







Openings, Invitations, Ignitions:  
entering the artist's space and history 
 
All the researchers were moved by the intimate experience of being invited into not just people's homes and studios, but their life stories and creative identities. 




"The essence of the people in the struggle and the suffering, all of that is completely embedded in me and who I am." 
 
"When the little light-bulb went off in my head it was like: wait. You can write about anything you want." 
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"…I thought they were all drawings, I didn't realize that they were brushstrokes and I was trying to copy the lines that I saw in the paper with a pencil, and that's when my father 
told me that, no, that was paint. So he got me a box of Prang watercolors." 
 
"We became dear, dear friends…it wasn't an abstract idea, it was like, here was my friend [the artist], and she got me in touch with my feelings…and they started to become. To 
become artistic. I loved writing."  
 
"I would go out in the neighborhood I would collect little pebbles about the size of a quarter and I would paint them different colors and put a bug or something on it. And then I 
would go around and ask my neighbors if they wanted to buy a pretty painting. A painted rock, for a penny. So I have been selling paintings on rocks ever since. Now I am painting 
on slate." 
 
"My eldest brother taught me how to use his reel to reel tape recorder when I was four…and after that I was always recording. …constructing something in this tenuous medium – 
you can't actually, physically touch it – you can handle the medium itself but that's not where the creativity lies…it's [in] a completion of a creative vision." 
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Place & Spirit:  




"I think it would be important to me to have this environment, not necessarily outside of myself, but at least inside myself..." 
 
“The essence of the people in the struggle and the suffering, all of that is completely embedded in me and who I am.” 
 
"There's gotta be truth behind it."  
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"I meditate. I do mindfulness meditation. Almost every day – you know, it's the thing you mean to do every day, so you do it five days a week – But that …stilling and grounding 
and just sitting and being with the breath – that's been a practice, gosh, for the last ten years of my life. A transformative one. I think – I know it influences the way I will sit down to 
write something, or to do a piece of art – it's to be still with that and really sink into the moment of what I'm describing…" 
 
"… a lot of people are so stuck on the basics, that spirituality and emotional well-being and physical health [are left out in the] cold. I think that people need to be aware of the fact 
that there are other possibilities, and that there are other things to life besides just maintaining..." 
 
"…I think what inspires me toward work or pieces of art is the way that people can take their own connection to God or spirituality, to what ever you think is more profound than a 
concrete wall, or even a tree, and put that in a piece of work and completely feel that." 
 
"…people mythologize themselves out of fear. …it takes a lot to say…I'm just going to stop [mythologizing myself.]   Interviewer: What made you willing to say 'No, authenticity is 
worth the risk? I'm willing to be skinless, and to tell the truth.' Why?  Wow, that's a really good question.   [pauses]   I wrote better poems!" 
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What if what we need here, we already have here? 
 
~ artistic integrity ~ 
~ growth on one's own terms ~ 
~ space to cultivate one's own voice ~ 
~ the ability to showcase important work by others ~ 
~ a rich and sustaining sense of place and relationship with nature ~ 
~ the possibility of creating low-cost cooperative housing & studios for artists ~ 
~ the possibility of creating low-cost health-insurance pools or cooperatives for artists ~ 
~ energy and willingness to collaborate so these things can manifest in our communities ~ 
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"I really had to use my skills as a survivor. It wasn't just expression for fun. Merging those two realities of the financial necessities and the spiritual necessity to create…that was 
huge for me." 
 
"Collaborative relationships among artists are special connections. Yet, as rich as these connections are, it is amazing how a structured, appreciative exploration of an artist’s 
voice and practice can open doors of understanding. Behind these doors live a robust core of practical wisdom and depth of purpose. Identifying needs and challenges in a 
community setting sets the stage for structures that meet those needs. From the practical to the aesthetic, giving voice [to] the essentials creates opportunities for innovation."  
 
"…Then the Women's Movement came. That's why this place [a private retreat for women artists] is here. …So many of my friends were artists - I wanted people to have a place 
to just come, and be quiet, and just do whatever they needed to do… [it] excited me to no end. …I wanted it to be a major retreat. …The whole thing works by word of mouth. 
There's a feeling of intimacy that I care about. Just knowing…that you've given space to a woman for her own creative life is incredibly fulfilling. …I care about women, I love 
women, and that's what I want to have happen to as many women as possible. And I really define the word artist in a bigger sense than what's happened…so far." 
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…but the Greater Franklin County is already rich in creative resources: discovering and supporting  






What is Transformative Participatory Action Research? 
 
Rethinking the Creative Economy: 
How do we think of economy as a way to sustain or improve quality of life, rather than as something preoccupied with growth? 
 
Interviews: 
An opportunity to learn from the already-successful practices our peers are performing in our communities. An opportunity for both interviewer and interviewee to learn, to self-
reflect, and to recognize the work we are doing. 
 
Asset Mapping: 
What qualities do we most value in our lives? What allows us to be creative people? What creates energy and excitement? What do we need to create balance that works? 
 
Interview Techniques: 
Open-ended questions that allow stories to be told. Patience and trust in what will emerge. Respect. Gentle guidance back to core concerns. Genuine desire to find out what 
people are doing—and how, and why.
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Some of what emerged for the researchers: 
 















inverting sense of scale 
 
sharing & gifting 
 



















Moving Forward, Bridging and Building:  
holding open the space of possibility in Franklin County 
 
Creating Multiple Realities: Phase I 
An art show featuring the work of the Project Researchers. 
Invitational Exhibition: April 1-30, 2011  
Opening Reception: April 2, 2011, 1-6pm 
Location: NACUL Gallery, 592 Main St, Amherst, MA 01002 
 
Creating Multiple Realities: Phase II 
This fall, there will be an art show featuring the work of the Project Interviewees: check the Rethinking the Creative Economy website for more information! 
 
You, bringing these ideas back to your communities 
Our hope is that these ideas will open up a new sense of possibility and agency in each of you, and that you will envision and create new artistic bounties in Franklin County 







"So when the good stuff is happening here, it’s pretty exciting because people leave very excited and they say, ‘Oh wow, I 
didn’t realize this could be done.’ People are always AMAZED at the Art Kitchen and by what I’m doing. And I’m kind of 
thinking, ‘You know what? ANYBODY could do this! You could do it in your place; you could do it in your place.’ 
You know, it doesn’t really take a lot to do something." 
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The Rethinking the Creative Economy project was funded by: 
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